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[Abstract] William Morris, the leader
of The Arts and Crafts Movement in the
19th century in England, his book design
developed the medieval book decoration
style, and had strengthened the aesthetic
taste by enhancing the graphic design in
book decoration. The Kelmscott Press
which was established by William Morris
had caused The Private Press Movement
in Europe and America, and had widely
influenced the book design style in other
countries.
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