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Research on Digital Creative Design of '""Low Poly'" Style Ceramic Products
WANG ZHEN,GAO YANmei

Abstract The low poly style which derived from the three-dimensional digital modeling technology is gradually applied
to various design fields with its unique concise and abstract visual effects. It is one of the mainstream art modeling styles
in recent years. Taking the digital creativity of ceramic products with "low polygon" modeling style as the research
object, the concept and characteristics of "low polygon" style are studied through market research, literature research,
design practice, etc., and the "low polygon" style in ceramic products is analyzed and discussed. The application
methods and advantages in digital creativity, propose the corresponding development process and the forming trend, and
summarize its creative process and design style, which have constructive significance for the development research and
industry practice of modern "ceramic + digital".

Key Words low poly; ceramic products; digital creativity
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